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Robert Ryman

Pace

These patntings, all from 2000- 11 were
maostly white, as might be expected Trom
Robert Ryman, althowgh he often ses
color a5 part of his pared-down vocabu
lary. In this body of work, the color s in
the painted grounds —dark gray, lime
green, or red-brown —with the canvas
wrapped tautly around the edges of the
six small, oil-on-canvas squares in this
show that ranged in size Trom 18 o 24
inchies; and 2 inches deep

The surfeci= ane uddressed in variols
ways, with textured, erunchy, or softened
white brushstrokes meticuloushy appled,
coalescing into nearly sguane cloud for
b, The strokes advance and retreat
toward the edges, obliquely slipping away
o therm and leave a sliver or more
around the whiteness that seems to kevi
tate n front of the colored ground, creat-
Ing-a variant of the pash-pull of classic
figure-ground relationships.

The ather work in the exhibition was
No Tlble Reguined 3 (20100, ten large
wood panels painted in acrylic and
enamel, the sheen of sach smoaoth sur-
face glimmering and shilting stightly. No
panel t5 the same sire. The differences in
dimension are sometimes barely visible
—excepl In juxtaposition— increasing io
more than Fur inches. The progression
is subtly syncopated (Ryman ance con
sidered 4 caneer as a jare musician)

Precision matters because it is a large
part of the content of Ryman's work—a
mare than S0-year study of what

s g, T—

Faber! Ryman, Uutitied 2010

o g0 siretched-colisn canvas, 167 & 10" 0 20, Pace.
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constitutes his chosen mediuin: paint,
brushwark, suppart, scale, and their
possibilities, In his hands, the possibili-
thi=t become immense. Ryman, as ob-
sirszed In his own way as any Cézanne

o Ak, his transfigured literalness

imto rare beauty, urged on by the gods
of detail and attentiveness —Lilly Wel

'Murdered Out'

Skarstedt
It's niot what it books like. *Mundered
Cnat”™ is a slang term in'the urbsan car cul
ture Uit signifies “a roguish car covered
im matte-black paint from roof to dm”
The works by the lour in
Iramsigent artists in this two-
oor show — Christophet
Woaol, Mike Kelley, Cady
Maband, and Richard
Prince—came out of the "Bk
and sarly "90s and examined
the dark underiselly of
American culture through
the use of manipulated ob-
jects and stealthy
mistaphors

Kelley's crumpled bue-
and-red afghan security
blanket, o floor plece titled
Sewlpled by a Mouse
(19581 /58], greeted viewers.
His st of sight Cibachrome
portraits of worn-out
stutled animals phus one
disgruntled-looking year
book photo of himsell, sar
donically titled Ahh.., Youth
(1991 }—which
Kelley refered to
at the time as “a
kind of black
nostalgia® —hung
on the wall. His
two nsughty
htack -and-white
photos of o naked couple,
smeared with disgusting [hi
ids, dotng explicit things with
large plush rabbits, along
with his chilling Torture Tolbe
(1992 ) upstairs, offeréd un-
nerving affindties with Paul
McCarthy's latest work.,
Prince’s celebrated biker-
chick photo piece was also
here, along with his tropical
Island photo-work featuring
marooned cartoon castaways

making dumb sex jokes. Up on the land-
ing there was a fabulows rubber planter
made from an actual trock tire, while a
wordy ned-and-mamaon painting told
another crude joke. This was Prince at
his biest

It was also grivat (o see Noland's jooni
Untitied (Welker), 1989 a4 wire basket
an orthopedic walker, and a forlorn flag
Her Dvad Space, whinse steel scalfolding
pipes closed of f part of the gallery fo
any art, and her jokey Chicken in o Bos-
ket (both 1989), consisting of a wire bas-
ket filled with beer cans 1opped with a
deflated rubber chicken strangled by a
bunpes cord, in this installation were

Cady Molssel, Cirifbiee! (Waltur], 1889, walli, basksl,
American flag. pole wilh whesl, 2857 & 100" 1 317, Sharstedt.

quite perfect. Wool, too, appeared at his
best in two large, gorgeously obliterated
sitk screen abstractions and one smaller,
stenciled, more legible work thal reads:
“ANDIFYOUCANTTAKEAJOKEYDL-
CANGETTHEFUCKOUTOFMYHOUSE "
The political content of these lght-
hearted. subwversive, sardonic, and semi
tragic works may not have been
apparent when they were made but now
it comes acnoss like a stealth bomber
they were uncanny predictions of the
not-so-distant {utre = Kim Levin



